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Ario Mezzolani

f[ a dialogue with the transcendent ]

é'l no longer define myself by my name, my nationality, or gender
\Adam wasn't only male but both male and female
\t_his was until when, God created the woman by dividing Adam into two

[ I am a seaweed ]
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F‘.AMINIA VERONESI Social Motherhood is
a fconcept 1 learned reading Maria Montes-
ri‘s speeches on women'’s causes.

1e identifies three types of women and
2scribes the path feminism must take so
at humanity can find freedom by over-
?'orning itself, its egoism.

he first woman is the Domina et Mater:
relegated to home, she benefits from social
‘ecognition for her domestic duties of trans-
rming raw materials into goods for the
amily. As for the Pioneer woman, she pain-
lessly struggles to gain a new role in society
while still being unprepared for this change in
i e environment and herself. She finds herself
setween family and public responsibility
without suppbrt or equal opportunities.

his is where we stand today: women are
gaining new roles bringing new values to
6wer to a very high cost.

hen;'this_pha'se is over, it will be the turn
of £ d oman: the Social Mary. She will
a social level the virtues that

ildren. At this stage
g ple ed its main mission
‘equal opportunities for women will

i. | ome og_gjb . Maria Montessori has some
\libertarianism, if not.anarchism, as her philos-
\bp'ﬁsus_ self-determination.
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Montessori argues that the true educator

is one who can take a step backwards,
allowing the child to find the teacher within
himself. A good educator only has to provide

an ideal environment for the child to acquire
things through play.

So what do mothers learn from caring for
new lives? To step out of the center of the
universe, and step back in front of the untam-
able nature within us. This is why through
motherhood we practice measuring and
gaining back the sense of limit.

When taking care of life we witness its limit-
less power and learn to let it blossom.

This process occurs also in the creative
process of play. It is how artists can be the
vessel of the collective unconsciousness and
transform it into a visual universal language.
Allow me to share the conversation I had

with a friend that described her experience
of giving birth.

She told me that after ten painful hours of

contractions she wouldnt dilate, The pain was

S0 unbearable that she said: «Alright, you get

out. You live, I Die». She believed she was

dying. In that moment that she let go

of herself she suddenly dilated ten centime-
-ters and gave birth to her child Alba.

She then told me: «I felt I was dead and

reborn Into a new life at the same time.

The old me, the center ofimy universe, died.

From that moment my center shifted to Alba.

No matter what happens to me and Alba,
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even if she decided to grow up on the other
side of the planet, she would have been my
new center of gravity». 1 see this story as
the right representation of what becoming

. a mother could be for us all. To move the

center of the universe from our self to
new life on this planet.

ARIO MEZZOLANI How do you step beyond
the sterectype of Eve as an objectified and
procreating woman?

FLAMINIA VERONESI Women, their 59"”‘;
ality and body that can give life, death an b
pleasure are problematic for all rr!onr:nthelsns
religions and capitalism as they bind humamn'
to their bodies and could guide them tore
ciliation with nature.

You might have heard of Lilith's myth, :’:’her
first woman before Eve. When Adam S_ﬁed
covered in blood and mud, he was terlj

and sent her away. According to CEF‘;‘: S
interpretations, Adam wasn'’t only ":'I X
both male and female. This was UI'IEIhta nan
because he felt lowly, God r:rgatﬁ!(:1 lts 8 i
by dividing Adam into two. [ like t > pipiton
of Adam and Eve. I also made the‘e i back
Masculin/Féminin based on it. Taklt';i g
to what we said, Lilith represents fw
that we refused and were afraid t; o
were the double Adam. When Goh'merge@
Adam into two, I like to think U"te " depth
into Eve. I still need to study mf:'bn“ zes
with Lilith's mythology, but It Y
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hat humans fear in nature, and what men
X rin womnen. It represents the capacity of
f*";‘jing |ife or death, the menstrual blood and
g

their sex pality.

AM How did you free yourself from
patterns that caged and limited your
womanhood vision?

FLAMINIA VERONESI I define myself more
as a creature than as a woman. 1 often iden-
tify with _seaweed‘ Because it is alive.
gometimes 1 question myself if being fluid

or androgens wasn't also a way to empower
myself from the subordinated role of women
that still lives today. Now that I know the
responsibility of being @ woman, [ sometimes
step out of my seaweed form. 1 take on

the challenge of being a woman.

If I put it aside for a second, 1 don't even

feel Italian or connected to my own name
anymore. I feel the result of every sculpture
and painting 1 make, much more than

the cities I've lived in, the jobs I've done

and the experiences I've had. This is because
art is the manifestation of collective uncon-
sciousness and has transformative power,
Therefore I felt shaped by the artworks

1 came across.

AM How do you connect social motherhood
to environmental care and responsibility
for life on Earth?

FLAMINIA VERONESI Social Motherhood is
the form that the collective body of relations
between everything and everyone can take
to protect life on this planet.

AM Nature teaches us about the collective
body. You have explored relational
systems such as fungi and mycelium.

FLAMINIA VERONESI Last September I took
part in a group exhibition curated by Laura
Puano titled Symbiosis: the interconnected
threads of fungi, which took place at Siméndi
Gallery in Turin, The body of work of this show
brought me to the intuition that what was
happening in nature could also happen with
humans (I don't believe humans are separate
from nature even if we like to think so, but in
the context of this question this distinction
Is’required to make my point).

We found only the visible part of the mush-
reom in the woods, or its fruit. There is a
dense network of Mycelium under our planet
that wraps around it all. This net regulates
how nutrients, information, viruses and
Who knows how much else gets distributed
t!EtWeen plants. It can stop virus propaga-
tion, or ta supply nutrients to a tree that has
ients to another tree struggling.
there is an intelligence that acts
e mycelium. I like to identify this
=8€nce with Mother Earth or Pachamama,
€ Great Mother Goddess of abundance.
ll as being connected to one another,

As

.

we also have a force that controls us
through a net that connects us all
and thoroughly.

AM  How do you position yourself relative
to feminist theories and the contemporary
art movement? What connections do you
make with other women artists of the
past and present?

FLAMINIA VERONESI Today I might relate
the most to the Materialist Feminism of
Donna Haraway, which sees within matter

an energy that propounds through interaction.
Animism infused with quantum theory and the
latest scientific discoveries on matter, as well
as feminist views on interconnection, equality,
and sustainability. Also because of Montes-
sori’s interest in the potential within a playful
use of hands and her path from medicine

and feminism towards pedagogy, her view on
women resonates with my practice which is
focused on play and fantasy.

At art school they often ask you this guestion
about who your references are and I never
knew what to answer. Art practice comes from
within and not from outside, I see art as a
poetic science, I see artists as poetic scien-
tists that carry on the job from where it was
left from the one that came before.

As doctors use centuries the same two routes
through the human body to access one
specific bone, artists pick up tricks, freedom
and references from the lifelong work of the
artists that came before. For these reasons
now I recognize how perceptive 1 am to the
work of Leonora Carrington, Sara Lucas,
Louise Bourgeois, Carol Rama,

Niky De Saint Phalle, and Cinzia Ruggeri.

1 feel the responsibility to push their
research forward, and therefore I listen

to their practice.

AM What is the role of fantasy in
Flaminia Veronesi's work? How does
it affect our historical moment?

FLAMINIA VERONESI As a child I was
dazzled by wonder. I used to play and fanta-
size about amazing things. Those visions

and parallel dimensions gave me such joy
and freedom that I kept getting back to them.
Slowly a pink world took shape inhabited by
new archetypes, including dragons, cyclops
mermaids and flying pink whales. As it was
so beautiful to me I wanted others to feel the
same way. I started imagining things,

and through playing with my hands,

1 made up ways to bring those visions

from my inner world to everyone.

This is still the process I make art with and
that generates many visions and creatures.
A fantasy is the ability to combine existing
things to create a new one. It's a manifes-
tation of a metamorphic process that bursts
wonder — which is feeling beauty and beauty
is where we can grasp the transcendent.
Fantasy is a tool for humans to evolve in new

forms. More and better Usé should be made
of it. Not as a form of escape, but rather
as a primary source of connection.

AM Tell us about imagination and wonder. 3
What role do they play in the artistic process?

FLAMINIA VERONESI My understanding

of art as a poetic science is inspired by

La Scienza Nuova by Giambattista Vico.
Beauty is an expression of the transcendent
for humans. The manifold finds a particular
harmony that éimplifies his manifestation

so that humans can grasp it briefly.

If we find beauty we feel wonder.

For a moment, wonder makes us desire

to reach the transcendent. As we ca n’t under--
stand it we develop mythologies, symbols
and allegories to get the closest to it.

What Vico calls the Poetic Sciences.

Still today Greek mythology helps us under-
stand human nature better than our modern
and rational approach to the world.

Still today we refer to that culture because

in western culture fantasy has been misplaced
into escapism or commodified in consumer
products, but we need a heatthy use of
fantasy in.order to be in dialogue with the
transcendent.

In my practice I try to heal the perception

of fantasy by recovering the visual heritage

of Wonder and by creating reimagined mytholt—

ogies and archetypes. Fantasy's symbolic

visual language is much more inclusive

and exhausting than verbal language.

Verbal language is a second stage of repre-

sentation and divides concepts through

rationalization. Daydreaming and créating

parallel worlds can create new horizons, new.

perspectives and possibilities for the future. |
2|

In a biography on Giambattista Vico by
Marcello Veneziani I read man is born a poet, '
he animates the world, he names and gives
life to things with his vivid imagination; by
creating he plays and by playing he creates,
he exercises awe, the son of ignorance and

the father of knowledge. It expresses my-
statements on fantasy and play as tools |
to generate poetic science. Art is a playful =
act, a transformative act of matter that ¢
passes through the hands. It is @'metamor-
phic act that generates wonder. My desire is
to share the joy of wonder with the world

by beinga player that gives form to it. 1
1 see poets as celestial natators coming out {
of the planet's atmosphere. They catch things
in the dark and unknown universe and C
them back to Earth. Shy mern R h{!p'lg l'-.
parallel dimensions. e
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